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It seems in fairytales there is not just one major story ananamar story that exist, but there are
countless of minor stories that branch off into all directions floemtajor story. It might be that
in fairytales even the major story is just one of the minor stories, like iryantb the right path
is the one that leads to the exit, not the one that is the widéshast adequate. A fairytale is a
labyrinth of minor stories. Gilles Delouse, writing about the ise@arroll novel “Sylvie and
Bruno” said: “...there where two parallel stories are, one mapbaaother minor... (they coexist
unlike)...one story into another, but one next to the other.” Delousebsasved two stories in
Carroll’'s novel: major and minor, and Iring Fetscher (Das March&erwirrbuch) Fairytales
doesn't limit stories to an ultimate number, he leaves the option of discovenmgngsstories as
possible. Fetscher’s thesis is closer to mine. If | am notkast Coover wrote a book about the
possible ending of the fairytale Sleeping Beauty, not one, but temslofgs, all different by any
means. And Fetscher too, worked on the same fairytale, applyinggtestaf different ways of
reading it.

Marina Cvetayeva wrote a lyrical satire The Ratcatcher ighed for the first time in 1965)
relying on the legend The Pied Piper of Hameln. The fairgtalehe Pied Piper of Hameln is
one of the darkest fairytales ever written (narrated); Wknalw that tale: Hameln is overfilled
with rats, the Piper comes and promises to rid Hameln people ddttheand in return he asks
for the Mayor’s daughter’s hand. By playing his flute he guidedrdke out of the city, but in
return, instead of the Mayor’'s daughter’s hand, he got a new casesfflute. Resigned and
disappointed with the people of Hameln, he decided out of revenge tollt#keirachildren to
death by taking them out of the city, like rats, using magic enfusm his magic flute. Marina
Cvetayeva offers an alternative version: The Ratcatchertieeatame time a political allegory
and a complex and above all modern point of objective of the arts astd arich must be
disideologized and supermoral in order to be an action of pure lidsné Cvetayeva: The
Ratcatcher; Draginja Ramadanski’s translation and afterthoughts havadaekin this text.)

From these inserts it is obvious that Cvetayeva followed k jbathway of the fairytale. With a
vision like this, the tale of The Pied Piper of Hameln became iticpblallegory, but also

something completely different: linguistic version. Iring Fetsshiext also talks about it. If we
apply Fetscher’s postulates word for word, a fairytale like Ra&atcher could provide even
more unusual readings. For example, what if we found an excuse fonit@al act of the

Hameln people? Possibly the Major's daughter suffered fromeacrartagious illness? Would
the Hameln people reward the Piper by giving him an ill womlao would eventually lead him



to death? In that situation the flute case as a reward is shadiation. Is there a central story in
a fairytale?

Translated by Anica Tesin
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Jaym e 6ajkaTa JaBUPUHT?
Cprau B. Tewun

Bo 0ajkuTe kako ja HE MOCTOM €AHa TJIaBHA MPHUKa3Ha M CaMO €Ha CIOpEeNlHa, TYKY IMOCTOjaT
noBeke, HeOPOEHO CIOPEIHU MPUKAa3HU KOMILTO O]l TJlaBHATa MPUKa3Ha Ce pa3rpaHyBaaT HA CUTE
cTpaHu. MoxeOu Bo 0ajkuTe W rjaBHAaTa IMpHKa3Ha € caMO €Ha O] CIIOPEIHUTE, KaKko BO
JABUPUHT. BHCTUHCKHMOT NAaT € OHOj IUTO BOAM KOH M3JIE30T a HE HAjIIUPOKUOT U
HajrpucTtanHuoT. bajkata e naBUpUHT Ha cnopeaHu npukasHu. Kun [lenes, numryBajku 3a
pomanotr Ha Jlyuc Kepon ,CunBuja u bpyHo“, Bemu: ,Tamy Kaje IITO C€ HCIMIIYBaaT IBE
Halope/JHU NPUKa3HH, €IHA TJIaBHA W €IHA CHOpeIHa ... (TMe KOersuCTHpaaTr He Kako)... e1Ha
IpUKa3Ha BO Jpyra, TyKy enHa Kpaj apyra“. [lenes kaj Kepon Buzen aBe mpuka3zHU: IVIaBHA U
cniopenHa, a Mpsun ®deuvep Bo ,30yHOBHUKOT Ha OajkuTe” HE ce OrpaHUUyBa Ha €/1€H KOHEUYEH
0poj, OCTaBajKM Taka MOYKHOCT 3a M3HAOlamke Ha MOBEKE MPHUKA3HU. MeHe MU € MOOJIMCKa Te3aTa
Ha Qeuep. Ako He rpemam. KyBep Hamuiia KHMra 3a MOXHMUTE 3aBplIeTold Ha Oajkara
» | PHOpYILIKA®“, HaBEIyBajKu JAECETULIM MOXKHHU KpaeBH, pa3iuuHu 1o cute mepuina. U deuep ja
o0paboTyBan ucrara 0ajka, NPUMEHYBAjKM T'M Ha Hea IOCTYJIaTUTE HA MHAKBHOT HAYMH Ha
YHUTaEbE.

Mapuna I{BeTaeBa ja Hanuimama Jupckara catupa ,JloBery Ha craopiu” (mpBmar objaBeHa BO
1965r.), motnupajku ce Ha sereHaarta 3a Cupador ox XamenH. bajkaTa 3a cBUpavoT € eqHa o1
HajMpavyHUTEe Kora Omio Hanumanu (packakanu). Cute ja 3HaeMe Taa Oajka: XaMeH ¢ IPEnoIH
co craopiH, goara CBUpadoT KojiITo XaMenjaHuTe ke r'd ocao001u 0] HamacTa a 3a BO3Bpar ja
Oapa kepkara Ha TpaJoHa4aJHUKOT. CBHUpEJKM Ha WIyIeNnKa, TOj TW H3BEAyBa CTAaOPLUTE O]
IpajioT, HO KaKo Harpaja He ja JoOMBa pakaTa Ha KepKara Ha rpaJOHA4YaIHUKOT TYKy KyTHja 3a
cBojara Iynenka. Pazouapan ox XamelnjaHute, TOj pelllaBa Jla UM C€ OJMAa3/M. CUTE Jela OJ
XamelnH ke I oJHece B CMPT Taka IITO, KaKo CTAOpLHTE, K& TM U3HECE O IpajJoT cO IMOMOII Ha
gonuedOHama My3¥Ka Koja M3JIeryBa Of Heropata 6o/uieOHa nrynenka. Mapuna llBeraeBa Hyan
alITepHaTHBHA Bep3uja: ,JIoBel Ha cTaopu” € UCTOBPEMEHO MOJUTUKA alIeropHuja U KOMILIEKCEH
(mpexm c@ —MoiepeH) CTaB 3a MpAIlambeTO HA MUCHjaTa Ha YMETHOCTA M Ha YMETHHKOT KOJIITO
Mopa Aa Ouje 1e3MJe0]0rM3upaH U HaJMOPAJIEH 3a BOOMILUTO Jla MOXKE Ja Ouje akiuja Ha



yuctara ymetHoct. (Ce kopuctam co kHurara ,Jloser Ha craopuu“ Ha Mapuna L[BeraeBa, BO
npesoa Ha Jlparuma Pagmancku. [IpeBenyBaukara ma HanMIIaHO M MOIOBOpP KOH KHUTIATa, CO
KOJILITO C€ CIY)KEB IPH MUIIYBAKETO HAa OBOj TEKCT.)

Beke ox oBue u3Boau ce rieaa jaeka llBeraeBa oxena mo crnopeiaHMOT mat Ha Oajkara. Bo
TakBaTa Bu3Mja Oajkara 3a CBuUpayoT oJ XaMelH CTaHyBa U MOJUTHYKA ajeropuja, HO U HEIITO
MOTIIOJNHO APYro — JIMHIBUCTUYKA BHU3Mja. 3a Toa, Ha mpumep, 300pyBa U TeKcTOT Ha MpBuUH
Oeuep. [IpumenyBajku ru OykBamHOo dDedepoBuTe MOCTyaTH, Oajkata 3a JloBenoT Ha cTtaopuu
Ou MoXkera Ja MOCIY)KU M 3a yIITe NOHEOOMYHM HMCUMTyBama. Ha mpumep, mITO ako Hajaeme
OlpaBIaHUE 3a HEMOPAIHMOT YWMH Ha OKUTEeIWTe Ha XaMenH? MoxeOu Kepkara Ha
IpaJIoHavyIHUKOT OoJieyBasa 0/l UCKIYYUTEIHO 3apa3Ha OosiecT? 3apeM Toram XameljaHuTe
O6u cmeene na ro Harpagar CBHUPaAvoT CO TOa MITO K€ TO OKEHaT co OolHa KeHa Koja Ou ro
oaBena Bo cMpT? Bo 01j ciyuaj, KyTujaTa 3a LIymeikara € Hajaoopo peuenue. [lamu mocrou
[IEHTpaJTHA MPUKa3Ha BO OajkaTa?
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